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Preface 


The 60 exerciscs by C. L. Hanon, The Virtuoso Pianist , are a classic textbook of technical training 
widcly used by piano students, teachers and professionals. However, in the hundrcd ycars or so that 
have elapsed since these exercises first appearcd, the tcchnical dcmands madc on studcnts and pianists 
havc ehangcd and dcvclopcd enormously. Thcrcforc we havc attcmptcd to bring Hanon*s excrc ises 
up-to-datc. VVe hopc that Hanon Revisited will scrve studcnts and pianists as a prcparation for thc 
incrcasingly complicated technical rccjuircmcnts of prcscnt-day piano pcrformance and study. 

In Hanon Revisited we have cxtcndcd Hanon’s basic principlcs to obtain an cvcn grcatcr indc- 
pcndence of the fingers with spccial emphasis on tiic indepcndence of one hand from thc other. One 
is sometimcs apt, in doing thc Hanon cxcn iscs, to let tlie fingcrs of the lcft hand follow along, playing 
thc samc notes as the right hand with insufficicnt attcntion paid to thc lcft hand. Thcreforc in excr- 
cises 1 to 30 we have arranged contrapuntal pattcms which force the playcr to givc cqual attcntion 
to both hands. 

It should bc notcd that the principles of rhythmic variation cmbodicd in the cxercises A to DI 
(rnodclcd aftcr Exert isc 1 arc applicablc to all thc excrciscs of Part Onc (1-30) and, indced, to all 
difficult passages in the piano litcrature. 

Thc plan of Hanon Revisited follows the original Hanon exercises directly in Part One (1-30), 
and more freely in the exercises of Part Two. 

All the benefits to be derived from praeticing the exercises in this volume will be enhanced by 
paying grcat attcntion to corrcct liand position. tone qualitv, lcgato. rhythmic smoothness and cvcnncss 
of tone. VVe strongly rccommend practicing cach hand scparately as well as both hands togethcr. 

Once mastered, all thc excrcises in this book should be playcd in all major and minor keys and 
with all the specificd rhythmic variations. 


Arthur Gold and Robert Fizdale 


-\ote 


For thc first 30 exerciscs, pagcs 2 to 41, each ncw exercise is prcccdcd by the first few bars of thc 
original Hanon cxcrcise to which it refers. They are printed in smaller notes for rcfcrcnce only. 

In exerciscs 1-10 and 21-25 thc right hand plays the original Hanon cxcrcise whilc thc lcft hand 
plays a counterpoint. The situation is reverscd in exercises 1 1-20 and 26-30 whcre the left hand follows 
thc original Hanon whilc thc right hand plays a counterpoint. 

Whcn cxcrcises A-DI, pagcs 42 to 49 (Rhythmic \ T ariations to exercise 1, pagc 2) have bcen 
mastered, exercises 2-30, pages 3 to 41, should be practiced in thc same way using thc Rhythmic Varia- 
tions A-DI as a model. 

In Part Two, page 52, two or three diflferent scts of fingerings are occasionally indicated. 


Hanon Revisited 

Part One 
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Whcn this c.vcrcisc lias hccn mastcred, 
do thc Rhythmic Variations on it (Exer- 
ciscs A tlirough Dl on pages 42 - 49). 
The samc proccdurc applics to e.vercises 
2*30, using the Rhythmic Yariatiom Ato 
Dl as a modcl. 
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Part Two 

( Exercibes freely based on the principles of Hanon Nos. ‘1 to60) 

Stretchino' Exercises 
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Independence of the Fingers 

All fingers except the one that is playing should be held down throughout the measure, 
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Scale Preparation for Fast Playing 

Major Keys 


34 * 



46l56c 




1 



16156c 











62 



4bl5bc 














461. r >6c 








6 : 


ñ 


Repeat 4 times 







Excrciscs 35 A throuih 3j F arc RJiythmic Variations on Excrcisc 35. 
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Double Thirds 

Major Keys 

36 * 


Repeat 4 times 



* Tliis c.xcrciïc and all thc c.vcrciscs in tliis tjroup should bc practiccd in all thc major keys 
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* E.vcrciscs 36 A througli 36 F arc Rliytlimic Variations on Excrcisc 36. 
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Rcpeat 4 times 
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Repeat 4 times 









Double Tliirds 

Minor Keys 
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Double Sixths 

Major Keys 
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Repeat 4 times 4 5 

' Tliis cxcrcisc aud all thc cxcrciscs in tliis group should hc practiccd in all tlic major kcys. 
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♦ E.vcrciscs 38 A through 38 F arc Rhythmic Variations on Excrcise 38. 
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Rcpeat 4 timcs 
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* Excrciics 39 A through 39 F arc Rhythmic Variations on E.vcrcise 39. 
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Octave Exercises for Speed and Endurance 

Major Keys 
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* E.scrcucs 40 A througli 40 F arc Rhythmic Variations on Fxcrcisc 40. 
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Octave Exercises for Speed and Endurance 

Minor Keys 
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Repeat 4 times 



l) In all scalcs in Octavcs, thc black kcys arc to bc takcn witli the 4 th fingcr of citlicr hancl. 
# Excrcises 41 Athrough 41 Farc Rhythmic Variations on Excrcisc 41. 


46156c 



ttl56c 








■III 






Repeat 4 times 
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Chromatic Scales 
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Repeated Notes 
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Trill Preparation 
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